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To tho zieht wnd left of the nn;:f.-“{r'lh" gailery
ey Mopnny has set pitels cuntaining
foench csse w nuwde figare. In one the

ol Man" stands with arms
iu.-h.d abave her head, wmid what the

LAt eaila the fame and formentation
of eurth.  The {onul sgheme ig som-
her, almust v d. G orecalls vaguely
the maods of Frana =tuek. In the other

anel, deveted to

the “Haone of Man "

W wemun, puinted in o lighter key,
dpalnst & golden backeround, repre
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svmbolism is sufficiently
even with the aid of in-
and a Ieaflet st which we
ginneed, fuilz to carry quite the
conviction at which he i driving, [t is
| ne o disparagement of the mtelligence
to - prevail ut the FPeopie's
louse to say that the artist might mare
effectively have spokan if he had ndopted
aimipler, more popular terms, We won-
|der, too, if his argument would have
lost anithing if he had given more Beope
joy of life. No doubt thess are
timies, and in 0 day of onrest
bitter emotions come readily to the sur-
3 Thoueh Mr. Pogany
cisaly bitter; his: cast

rTl Pogarnets
| recaniiite, and,
seriptions

have

o the
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of thought seeme
unduly grave. He fills the room with an
dtrospliere of painful struggele, the key
uf fls eolar making it all the more op-
pressive; Sl we would net do him
i ne trench upan a4 subject
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in which radicalism
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ort eof thing that looks well, in col-
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11k \..|. gayly decorative, Nothing in
is art thal wa have 1 has Hug-
pocted @ fecling fTor avehitecture, In
wolluboratinge now with the builder of
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as pseapad

Fhe old famiiisr lny figure;, en-
Fin the muldle of 2 canvas with
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un either aide, he has swopt completely
nefirest approach that he
makes to formalism is suggested in the

vertical bands of conventional-
pettern running from the top to
tha bottom of the right and left mem-
bers of his trip These point to u
une within his frame,
dariee Ly painted details
of the
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eotural inclonure. His aim, hows
towary happily realized,
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Two Painters

Recent Work by W. L. Lathrop
and C. G. Yoorhees

A sensation ravely enjoyed by Tovers
|of art in New York may be had at the
It is the sensation offered

by Mr. W. 1. Lathfop, & punter whose
landsrapes are too seldom seen. There !
s (I.'l to be a tiigs when vne could

Luunt

| eite,
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for example,

gahled house called “Abandoned”

We can imagine Twachtman's looking
vver  the artist's shoulder sas  he
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Modern Print
It is frequentiy pointed out by the
of French man-
ners, moved to rebuie the cvnical re-
flectiony of students less instructed
10t Franee,

upon coming eeross a certain number of
hia works every winter. Then, for some
reason or other, none would be forth-
coming, Now that for the first time in
years we behold o considerable vollection
of paintings from hig hand we

| Btruck mot only by familiar merits but

by an unexpected wvaricty, There is a

large picture here, “Lymeport Farm,'”
which hrings back the Lathrop of for-

el years, the patoter of extreme re-
serve, who fixed upon ‘quiet
and gave ua little else,
ture, but there is positive excitement in
observing the canvasea that surround i
—**The Strajrht Rond," with its power-
ful eulor; “The Sunny Road,"in which a
lighter, totally different note is strueck;
the paintings iike “The Plowman” and
"Lymeport Hill" in which molat, gray
ihy plavs the leading part, “Tha
Brook,” in  which Mr. Lathrop i=
somewhnt rucier and more spontuneous
than in snything of his which we have
His landsgapes ure full of
truth, full of sentiment und atmosphere,

harmony

and

{and they contain great beauty of tone.

Furthermore, they have design, the qual-
ity that springs only from a genuine
Thera {5 &n
slement of style in this painter's work
have epoken of his variety on this
ogeasion. Alwnys his impressions have
had a peculisr freshness and individ.
uality.

thers iv a col-
landseapes by Mr,
It is, wa believe,

At the Folsom Gallery
of recent
Clark G, Voorhees,

| the first time that he has had a show

uof his own here, though he has not
been & stranger in local exhibitions.
He well justifies whatever assertive-|

ness there is wbout an artist's 6illing|
a room by himself. He, too, like Mr.|
Luthrop, has variety. And he hus qual-
ities of hin own, though several of the

| hest things he exhibits suggest that he |

| Mr,

The two groupa ofi the right |
held in the rizht equilib-|

= k! Fully ronpletes the whole
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tuer words, iz conceiverd 83 s wholi
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® richer srnd more luminen-
eolur. The bLivid tone to whict

v wllvded is repeated oo
iFren throughoout this cycle of palnt-
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productive of eapeclally

need mare
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v antarestinge performance, It was
fine thing to have drezmed thesde
{ream The mere fuct of their going
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"Auenes of art to bear upon the scens
of rmurh politicsd and kindred dirl;
uwiion, Wie are proteful to Mr. Pog
1 nd to the zatlon he has
eeved, for & gonerous, high-minded
et 15t o wine thet he had
ehntrived o In t o hia palitings with
mare of eharm, with mors of the dell-

loweliness  whieh we are sure |
be rompatible with hig theme |
, tor exnmple, the foral acene in
the firat member of his triptych It
A have  heen  anade  truly thll
PAawer it plaln™ of the poet without
tolubing u wingle austore tenet of radi
enlivm,  The ne ahervation applies
va bhe Mnaear pattern with which Mr
Pepuny hi flled oot pertain apaeasn In
vy reom not wiven ta pletarinl ma-
tlumn 1t in thin and ecold where it
bt o beee heen made reslly he
walling, Apaln, Rtwever, we draw haek
from the danger of dogmatizing, Poy- |

sihly they don't want to be hagalled at |

the Peaple's Houwe, Tn uny cass the
frequenters of thut ssrctoary are to
b wongralulated. For thelr benefly a

has been influcneed by
Metculf, In pletures like
"o The Twin Bridge"

Mr. Wilinurd
“"Down
and “Oelober

of |

"

reminds us strongly

of his toweh, Yot this does not
thie lifeless alr of derivative
There s authenutic vitelity in these
paintings. “The Twin Bridge" is as
erisp und sparkling as only an original
talent eould have made #t, and pres-
ently we find Mr, Voorhees muking ex-
curslons in which no

extornagl influenea

have
wuork

memory of any |

peTEiet Wal s

Ny 3]

| there are soms winter scenen heve,

It is & fine pic- |

Metealf's gamut of color and even |

LES GERBES
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in-
of tree forms, |
which are not by any menns negligihle,
Altogether Mr. YVourhees |s inspiriting, |
He hag o gennine gift anml paints pie-
tures with wnich it would he plénsant
to lve.

valving hLepw

MIARSEH

A Medal .

placed among the herolnes of the war.

They

world better

both

WEeTH

for

wvalinnt

workers
| the eause of the Allles, they both were

in

of kindnesas they performed before the

oaut of

commemorated

it,

They

| murderons hand of Germany took them
have been
in thls bronze.

Ideally
Monu-

= b ti A B oI
In Memory of Edith Cavell and | Ments we noble things, but & medal
| widely distributed earvies a more in-

Marie Depage
Through the kindness of Dir.
Gibson we have received

L P

one of the

timnte messnge.

with

perfect

tnet.

Tha

In this case, too, the

FHE

CAVELL-LEPAGE MEDAL

(From the bronze by Bonnetain)

mast beautiful war memorials thus far
produced. It is o medal struck in bronze
tn honor of Edith Cavell and Marie De-
pRge.
Bonnetain, which hus buen pluced in|
the Edith Cavell Tralning School for|
Nurann at Brussels. Dr.
pege had BO00 copien of this medallion |
striek off Yo present te

VIS ey

‘are

read

us unmistakably

seulptured with
| giving
traiture,

1915,

the right
faithful por-
Tha names only are placed |
It reproduces. the medallion by uround them snd on the other sido we
sfmply:

touch,

‘the surface in the cupital

| women of burning souls who left the |
the countless deeds

| through the month of December.

Thst fa to say, the vleious life 1\ {ng on
iz by no
mesans characteristic of tha provinces.
On the other hand, thers is a sense in

which Parls is wmost emphutically

France, the sense in which the artistie |
‘genius of a nation is gathered np and |

expressed in a type. There is nothing
on earth more intensgely French than
the art illustrated in an exhibition at
the Keppel gallery, to be held all
it 18

BT ; i composed of modern prints, the prints
purpnde of the medal list is enrried out |

two profiles

caf an incomparable perfection,

| pulse,

of men like Manet and Degas, Fornin
and Steinlen, Pissarro snd Toulouse-
Lautrec. They sum up not only the

traits of a place and an epoch, but, in

# measura, the traits of & race,
There in & strong temptation to
traverse this ecollection of about 200
etchings, lithographs sand woodeuts
purely from the point of view of the
connoisseur, looking to guestions of
varity snd Impressions. There are
plates exhibited which have never been
seen in this country before and prints
But ull|
the time in looking through them we |
have felt the compeiling factor to be |
that which emhodies states of mind.
Here one may spprehend the outlook
which a certain distinguished kind of
French artist has upon life, here one
may apprehend the very quintessence
of the same stuff in which Balzae aatu-|
rated himself, passed through tempura—|
ments akin to his, Truth was his guld- |
ing principle, truth mercilessly recnrdAi
ed. Where theae artists part company |
from him is in the rigidl; realistic di- |
rection given to their conceptions. In|
dramatizing hls truth Balzac was not|
averse from ocbeying a romantic Im-
Tho artists lct romance alone
and only occasionally dip into drama.

| Ferain (s, perhaps, more richly en-
dowed than any of the othera in the
imagination characteristic of their

great literary prototype. Last spring,
in surveying his career apropes of the
paintings and drawings shown at the

Kraushsar gollevy, we mentioned nis

i 1ittle known interest in Seriptural sub-
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Houae

jrets, Some of these now appear (n
tha Keppel show, offering a precicus
opportunity for the study of him (n &
strange mood. It iy strange hecaune
ane has to disengage ths nnguestion.
awble apiritual force of the man from
that ruthless realism which has slways
belenged to hls art, One can aee that
he hup folt the tragic beauty of Christ,
Une ases also how powerless this emo-
tion has been to shake his habit as the |
wordent, almest callous draftsman,
Thia, too, is very Parisian, very Franch, !

Foraln, with his imagioation, his
humanitarisn polgnsncy, his eruel yet
comehow elevated satire, brings us face |
to face with modern French graplic art |
in its broadest and most Intellectual|
nspaet.
interpret the aou! of Montmiartre. They
initiata us particularly Into a world
sbscured for most alien beholders by !
w factiticus glamovr. The American,
watehing the decadent movement of the |
nusie kalls, the cafés and the streets. |
4 sometimen captured by its blithe-
1og9 mnd {ta eolor. Ha senses the
wumy side without gathering ita full
mport. Thara l@ no glamour In the
Puris of the two Frenchmen just eited
I'ney know what iz hard and battorvd
i their world and repradues it with
inflinehing fidelity. Toulouse-Leutree
is tho more sharply sophisticuted of
he two. Hia art bites like some
weid.  Steinlen has more heart, =
juieker and more searching sympathy
for the sorrows of the humble, Both
nient have the gift of style, the gift
wf 'arhmque aurcharged with i:
ty, Steinlen was =ome time
by vngrant Irn,au.m.':t
e had an saxtroordine
ind a rieh Aawing line that aometimes

apadly

towara

1.‘(' LTy

grasp of form

worked miracles. Looking at ana
hig etchings in thia exhibition the|
“Retrour du Loveir,” in the rare first

state, the drawing of ons of the women |
carried vas back for & moment to the
figure seatad 1n the foreground of
“Las Hilanderas.” Theora is, Indead,
nothing !neongruons sbout hracketing
him with Velasgues. Ha occasionally
had a flagh of the Spenlard's ':nrgunr'.a..,l
and powar, He shews hls breadth, by
the way, when ha turns from the figure
10 lnndacaps. The soft-ground stching,
“Les Garbes,” ls a magnificent drawing

Dogas \s the scientist of the group,
the pasaionless ohserver dissecting the
Parislen epectnale in a kind of dry
light, parsuing naither beauty nor ugli-
nass, but registering both with a kind
of detmehed viwtaoslty, wrsnking

|

| NHLCH G'a llene

Steinlen and Towlouse-Lautrec|

masterly and wondeifully personalized
technigue upon problems of

form. He,
like Fors is esented in the show
by some rave pleees, Manet loomiz ap-
propriately beside Wim, but there i= a
decisive transition made from the on

1o the other. Thom
spirit crops

ing to observe

Parisian

= Iy

thi

riosnhers Tever FEL T ay)
Goys. In him the printer glegms
through the etcher u.-\i we think us
much of 3pain as of France, Gova, it
may be noted din passing, is included
ut the Kevpel an absorbing
type, thongt ensable to the
harmony ol the 2 displuy.  He
is important to it chief as i
torical influence. Carrigra iy

dantly welcome, \H belongi ng to

period a

Il.‘il’.‘

iy the =ame Parisian pressures which
count so hesvily with the others, i
"Paul Verluine” ix a gl us produc
ion, both a8 portrait snd as Jithe
graph. Pi T 1= one of the most
mportant fig in' the whele con
pany. His f= pastorul gy distin.

the

£ i from urban ametive, 1In
contrast to the Metropolitan flair of
Formin or Steinlen he seems almost
vive.  Pissarro sought and secured

what his colleagues so often neglected,
tie tender besuty of nature.

Is Faris, indecd, France? I
Is, at oll events, cosmos hy itwelf
Besides the iund we have
mentioned, exhibitton embraces
Redon. Thus the
collection ecomes full cirele, so to say,

ot

indi
this

es

sticism

Continged on nest page)

UDEN SIN

{3 yalleries i

L5TADIE -'D 1

BLAKELOCK
CARLSON
CRANE
DEWEY

INTERNATIONAL EXHIBITION

November 15 to December 11
WLERTT
FAER

IE. HOOG

RFRRANEAU |
CAZIN
CHARRETON

INNESS
WYANT

45 West 44th Street

fetzveen Sth and Oth

—— LE SIDANER
PISSARO
SISLEY

Awer.

The Prr ‘ate (; Her

es

FrankK. M. Rehn

will he open to the

public during November

Selected
Paintings

| by

W.L.Lathrop

6 West 50th Street

WILDENSTEIN
GALLERIES

. !F:’Fi».’l.'!ﬂl'\

AN EXHIBITION OF
PAINTINGS

The Arizona Desert

| Francis McComas

at their eallerie;

647 Fiith Avenue

Dec. ¥ to 14

on view

I HOLIDAY EXHISITION

| SELECTED PAINTINGS

! OF LIMITED SIZE

. Etchings und Color Etchinss by

| WILLIAM MEYEROWITZ
New, 30 4o Dee, 25

b 08 West b?th treet

EXHIBITION uf PAINTINGS

DUVEN ECK
and His Circle |
R 23 ot et

RALSTON CALLERIES

i 12 East 48tn Strest, New York

]

Exhibition of Portraits
and Landscapes by

Ernest L. Ipsen
Nov. 22 to Dec. 11
ARLINGTON CALLERIES

274 Madison Ave. at 40th

L_-

Eshi bul' mn of the

PUBLISHED REPRODUCTIONS
OF lf TURES

Mm Jenme Browmcombe

YReAll) 2 102 3 <l

6 FIFTH —\V ENUE
TO DECEMBER 1.
| BABCOCK GALLERY
19 East 49th Street
Exhibition Nov. 29-Dec. 11
{ Guild of American Painters
Berg, Costigan, Datwiller,

Ellﬂil.

Steagel, Saopu

Historical Paintings

Farndon |
| Freedlander, Hazell, Hudion, Julias, Kimbe!
4| Mayar, Roth, Starkweathar,

Opening Tuesday

EXHIBITION

of
Portraits & Paintings

By William
sk

L’ENG
KINGORE |

GALLERY |

668 5th Ave,, at 53d St.

Pt EKHIBIT!ON OF""_"—'

; KASEWR

ETCHINGS |

SIXTY SUBJECTS

| SCENES

. London—Munich—Rome }
Florence—Hamburg
Vienna—Copenhagen
Bologna—Prague

HARFSTAENGL

CALLERIES
153 Wes! 57th Street

send for aliuatroted hooklet

S

"
d
f
——— ) |1 ViDL

JOHN LEVY
GALVERIES

| 55@

FIFTH AVENUE
EXHIBITION OF

PAINTINGS
ASTON '{NIGHT

]’\i\fi‘n(..

MEMBERS OF THE
OF THE PARIS

Nowy.

Jury
SALON
29 ta Do, 11

—_—

Phlllp Suval

678 Madison Ave, (61st St.)

Exhibition of :
ETCHINGS ;

D Y Cameron

s2-Lhw

sncluaive \

_—”_J'oszri}{mr_wml.
9 E. 59th STREET

ANNOUNCES AN l“-[llit!’l’l’ﬁ\
FROM DEC. 15T To 15TH (1)

Hand Decorated Articles

SCITARLE FOKR XMAS GIFTS
By Nora Barry

I DEMONSTRATION OF THE Is
If” ITIE= OF =MALL JAND I“ll'l_\ll.':ﬁ:{ "
PRAMES Wil BE  GIVEN  DAJLS.

HOTEL MAJESTIG ARt

T2 AT, AN} CENTRAL PARK WEST
DR. FRED HOVEY ALLEN

Announces an Exhibltion of

—
1AM

JOHN WARD DUNSMORE
OUCHSTONE

. PAINTINGS by

' Glen Cooper Henshaw

'\\’\ tﬂ T" NDEC, 15
T GALLERIES Nav. 29 to Dee. 1
=11 Wasi 47th

Sir et~ —



